
ACT I: INTRODUCTION & POZZO AND LUCKY'S ENTRANCE 
 
 
SUMMARY 

Estragon is trying to take off his boot when Vladimir enters. The two men greet each 

other; Vladimir examines his hat while Estragon struggles with his boot. They discuss 

the versions of the story of the two thieves in the Gospels, and Vladimir wonders why 

one version of the story is considered more accurate than the others. 

Estragon wants to leave, but Vladimir tells him that they cannot because they are 

waiting for Godot, who they are supposed to meet by the tree. They wonder if they are 

waiting in the correct spot, or if it is even the correct day. 

Estragon falls asleep, but Vladimir wakes him because he feels lonely. Estragon starts 

to tell Vladimir about the dream he was having, but Vladimir does not want to hear his 

"private nightmares." Estragon wonders if it would be better for them to part, but 

Vladimir insists that Estragon would not go far. They argue and Vladimir storms off the 

stage, but Estragon convinces him to come back and they make up. 

They discuss what to do next while they wait, and Estragon suggests hanging 

themselves from the tree. However, after a discussion of the logistics, they decide to 

wait and see what Godot says. 

Estragon is hungry, and Vladimir gives him a carrot. They discuss whether they are 

tied to Godot when they hear a terrible cry nearby and huddle together to await what 

is coming. 

COMMENTARY 

The beginning of the play establishes Vladimir and Estragon's relationship. Vladimir 

clearly realizes that Estragon is dependent on him when he tells Estragon that he 

would be "nothing more than a little heap of bones" without him. Vladimir also insists 

that Estragon would not go far if they parted. This dependency extends even to minute, 

everyday things, as Estragon cannot even take off his boot without help from Vladimir. 



The beginning of the play makes Vladimir and Estragon seem interchangeable. For 

example, one of the characters often repeats a line that the other has previously said. 

This happens in the very beginning when the two characters switch lines in the 

dialogue, with each asking the other, "It hurts?" and responding, "Hurts! He wants to 

know if it hurts!" In addition to demonstrating the way that the two characters can be 

seen as interchangeable, this textual repetition will be found throughout the play as an 

indicator of the repetitiveness of life in general for Vladimir and Estragon. 

Vladimir's discussion of the story of the two thieves brings up the question of textual 

uncertainty. He points out that the four gospels present entirely different versions of 

this story, and wonders why one of these versions is accepted as definitive. This 

question about the reliability of texts might cause the reader (or audience) of this play 

to question the reliability of this particular text. Also, the repetition of the story by the 

four gospels might allude to the repetitiveness of the action of the play. 

The repetitiveness of the play is best illustrated by Estragon's repeated requests to 

leave, which are followed each time by Vladimir telling him that they cannot leave 

because they are waiting for Godot. The exact repetition of the lines each time this 

dialogue appears, including the stage directions, reinforces the idea that the same 

actions occur over and over again and suggests that these actions happen more times 

than the play presents. 

In this beginning section we get the only clue of the nature of Vladimir and Estragon's 

relationship with Godot. They mention that they asked Godot for "a kind of prayer...a 

vague supplication," which he is currently considering. This creates a parallel between 

Godot and God, also suggested by their similar names, and it seems that Vladimir and 

Estragon do consider Godot a kind of religious figure when they mention coming in on 

their hands and knees. 
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